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THE DATING OF SOME DIDASCALIC INSCRIPTIONS 



Attention has not been called to the very serious difficul- 
ties involved in the accepted dating and restoration of the didas- 
calic inscription no. 972, in the second volume of the Attic 
Corpus, although they are of such a kind as to disturb the 
student both of scenic antiquities and of Greek literary history. 
The stone itself has unfortunately been lost, so that the limits 
of space which would determine the restorations to be made are 
somewhat uncertain in several instances. The copy given by 
Le Bas, whom Kohler has followed, seems more trustworthy 
than that of Fourmont, upon whom Bockh had to depend- In 
order that the difficulties which I shall point out may be more 
readily perceived, I give the restored text, after Kohler, of the 
first column, which alone interests us here : 

[o Selva Te'(TapTo?) . . . ]<rri'8t 
[yrre : ' Apiar6fi]a'xp<; 
['AvTi(j>dv]T]<; : Trep, : 'Avatrwafo^eyot?) 
[inre : 'Ait] i<pdvr)<; 
5 [inro : . . .~]d)vv/M><; evi/ca 
['E7Tt Ai~\oti/j.ov 2t/iu\o? 

. . . aiai : inre ' ' Apioo-ToiMfXps 
Ato'Swpo? : Bev : Ne/e/jak 
inre ' ApicrTop,axo<; 
10 Ai6Ba>po<; rpi Maivopeva>(i) 
inre K??<£t<rt09 
[<£>o]wMc[t'8]j;s Te':IIo??Tei 
[inre : ]»;?. 
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It will be observed that all of the restorations except 
[_' AvTuj>dv"]i)<i in 1. 3, and [<3>o]iw/e[tS]??9 in 1. 12, either are indi- 
cated by the context or are epigraphically certain. In 1. 5 the 
actor's name can hardly be other than ['Iep]awv/io?, if the space 
indicated by Le Bas is even approximately correct. As to 
[4>o](mk[#T|»7? there can scarcely be a doubt, although Le Bas 
leaves space for three letters where tfi are restored. But in 
copying this inscription Le Bas (or his source) is everywhere 
careless in marking the extent of the lacunae where the begin- 
ning of a line is broken off, and the more naturally since he 
never attempted to fill in the lacunae, as the epigraphist would 
do nowadays. QoivueiSr)? is the only name conceivable for 
. . IN IK . . . H§, as Kohler saw. The Nw[op/)]j/? of Bockh dis- 
regards the I before the N, as well as the space for one letter 
which Le Bas leaves at the beginning of the line, assumes a 
lacuna of four letters in the middle of the word, and places 
this poet impossibly late. There remains then to consider only 
[' hvTi$dv~]7)<s in 1. 3. This restoration depends primarily upon 
the fact that Antiphanes wrote a play entitled 'Avaaw^o/jLevoi. 
But this title was also employed by Diphilus, Eubulus, Hip- 
parchus, and an unknown poet of the new comedy (C.I.A. II, 
975, d~), so that the restoration, after all, is conditioned by the 
date of this record. If the Diotimus of the next year was the 
archon of 354/3, as Bockh naturally assumed, then the name of 
Antiphanes is undoubtedly to be admitted. But there was 
another archon Diotimus, who can now be placed definitively 
in the year 289/8. I believe that positive evidence can be 
produced in favor of the later date. But first a word as to this 
inscription, under its present dating, as a didascalic document. 

The second column of this inscription contained, as Kohler 
has shown conclusively, the tragic didascaliae of the Lenaean 
festival of the years 419, 418, and 417. The fact that the vic- 
torious comic actor is mentioned in the first column may be 
accepted as proving equally conclusively that this portion also 
is Lenaean, if the accepted dating is correct ; for in the inscrip- 
tions of this period which have reference to the Dionysia only 
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the victorious tragic actor is given, never the comic. Down to 
the year 329, the date of the latest Dionysian record which we 
possess (CIA. II, 971, A), the contest of comic actors had not 
yet been introduced into the greater festival. The tragic Lenaean 
didascaliae therefore began at the top of the second column, 
and the first column of our fragment is the last column of the 
comic Lenaean didascaliae. We do not know how many lines to 
the column the original inscription contained. Assuming, how- 
ever, that it was between 100 and 140, containing from 9 to 12 
years, and that this fragment stood as near the top as possible, 
the comic didascaliae could not have extended beyond 346-3. 
Now is it possible that the record came to a close at this 
date ? The corresponding record of tragic events at the Dionysia 
(CIA. II, 973), which extends into the year 339, bears the 
marks of having been put on stone in the third century. The 
two inscriptions are in all respects counterparts of one another 
and evidently belonged to the same didascalic series. 1 The 
materials for these records were first compiled, as it seems, by 
Aristotle. There is every reason a priori to believe that these 
two catalogues once formed part of the same inscription and 
were put on stone at the same time. Therefore, unless the 
comic contest at the Lenaea was discontinued some time in the 
forties, the position of our inscription in the series is unaccount- 
able. We know, however, that it was not discontinued. Apart 
from the fact that Aristotle in the UoXireia gives no intimation 
to this effect, we have in the inscription CI. A. II, 1289 a 
proof, hitherto overlooked, that the Lenaean contest had suf- 
fered no curtailment up to the year 307/6. This inscription 
gives the name of the agonothete for the year, then the victors: 
(1) the tragic poet, (2) the tragic actor, (3) the comic poet, 
and (4) the comic actor. The omission of the dithyrambic 
events, for the existence of which at the Dionysia of this period 
there is ample evidence in the agonothesia inscriptions, and the 

1 rio?jre? for rio^rij in no. 972 would be quite the rule in the third century, 
but somewhat exceptional as early as 354. Since the stone is lost, no judgment 
can be given on the basis of the forms of the letters. 
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fact that comedy is given the place of honor after tragedy, 
compel us to the conclusion that this document refers to the 
Lenaea. It is clear, therefore, that from this point of view 
the interpretation of our inscription, under its present dating, 
involves most serious difficulties, to say nothing of the further 
necessity of assuming that the Lenaean tragic contest, the record 
of which was begun in the next column, was not inaugurated 
until 420, which again is opposed to what little information 
we have on the subject. 

Turning now to matters of literary history, we find equally 
weighty objections to the present dating. We may pass over 
without special emphasis the improbability that, if Simylus was 
a poet of the Middle Comedy, a play of his was revived as a 
iraXaibv 8pa/j.a over 150 years later, long after the revolution in 
comedy had been fully accomplished. Kohler's restoration of 
'Epdrmv Mey[apiicr) 2t/avXot>] in no. 975, a, however plausible 
in itself, cannot be regarded more than remotely possible so 
long as Simylus retains his position as a contemporary of Anax- 
andrides and Antiphanes. It is surprising, too, that this poet, 
if the Lenaean victor of 353, does not appear in the catalogue 
of Lenaean victors, O.I. A. II, 977, fragg. /, h, g. 1 It is possi- 
ble, of course, that his name stood in the lacuna of four lines 
between 'Apcarocfrcbv and Kri^icrdScopof. We must bear in mind, 
however, that there is no evidence whatever, apart from that 
of our inscription, which places Simylus in the Middle Comedy. 

A strong argument is furnished by the name of Phoenicides. 
In restoring his name here, KShler simply followed the epi- 
graphical indications, and did not attempt to explain how this 
poet could have begun his career at so early a date. The only 
independent evidence of the time to which he belonged is fur- 
nished by Hesychius, s.v. Svvdaai cruorrav, who quotes from his 
Av\r)Tpi8e<;. See Kock, G.A.F. Ill, p. 333, and Meineke, Hist. 
Crit. p. 481 sq. In this fragment reference is made to the 
treaty between Pyrrhus and Antigonus, an event which Droy- 

1 That this is the Lenaean, and not the Dionysian catalogue, as has been 
believed, I have shown in the American Journal of Philology, vol. XX, no. 80. 
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sen dates in the year 287. It is distinctly incredible that 
Phoenicides produced a play at least sixty-seven years before 
this time. Either Kohler's restoration of his name in our 
inscription must be given up, however necessary it seems epi- 
graphically, or the archon Diotimus must be the magistrate of 
289/8, unless we assume a corruption in Hesychius. To retain 
the restoration, the old date, and the AvXrjrpiSes, as Kock does, 
mutually contradictory as they are, and that, too, without so 
much as a query, is against both common sense and method. 

Perhaps it may be suggested incidentally that the title of 
Straton's play &oivikiSt)<}, as well as the chronology of Straton 
himself, finds a ready explanation if we accept the proposed 
date. It was not an uncommon occurrence for one comic poet 
to take the name of another as a title. Now of Straton we 
know only this: he ridiculed Philetas of Cos, who flourished 
ca. 300 ; several verses of his <i>oiviic(8ri<; are quoted by Athe- 
naeus as from some play of Philemon. For the former reason 
Meineke (Ilist. Grit. pp. 426 sq.~) rightly rejects Suidas' state- 
ment that Straton belonged to the Middle Comedy. Whether 
he borrowed from Philemon, or Philemon from him, we cannot 
know, but certainly the former supposition is distinctly more 
probable, and becomes possible if we learn that he was a poet 
of the third century, 1 a contemporary of Phoenicides. However, 
the names ^rpdrcop and 4>i\qfuov may simply have become con- 
fused in the text of Athenaeus. 

It is a fortunate circumstance that the case against the 
accepted dating of our inscription does not rest solely upon 
these objections, although, to my thinking, they are sufficient. 
Confirmatory evidence of a positive nature is to be found in 

1 It is possible to identify him with the successful comic actor to whom 
Plutarch, Quaestt. Symp. 5, 1, refers, without changing Kwtup86s to kw/wkAs. 
Many of the comic poets, of this period especially, served an apprenticeship as 
actors, as in the early comedy. He may even be the father of the comic actor 
Philon, who appeared at Delphi toward the middle of the third century. A 
different person was the XtpAtuw '1<hS6tov 'KBrivalos, the Kio/t^Sis at Oropus 
and Thespiae early in the first century. The latter is undoubtedly identical with 
the 2.'Icti56tou KuSa0iji«u«is of the sepulchral inscription C.I.A. Ill, 1778. 
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connection with the actors mentioned — Aristomachus, Hie- 
ronymus, and Cephisius. To fix the date of these actors it 
will be necessary to make a digression. 

Among the fragments of the great catalogue of victors at the 
dramatic contests, O.I. A. II, 977, fragg. uv and f'w have not 
been definitively identified. Bergk thought that the names were 
those of tragic poets, audacius quam nerius, as Kohler remarks. 
Oehmichen saw comic poets in the lists. Kohler was inclined 
to the view that the names were those of actors, comic or 
tragic. Now it can be shown that Kohler's surmise was cor- 
rect, and that in fact we have comic actors. This I have 
attempted to prove elsewhere, but the accepted dating of the 
didascalic inscription under consideration stood in the way of 
a complete identification. The text of the four fragments is as 

follows : 

uv f'w 

'Apiorayopas I IIoXtj[KA^s -- Ap«rTOja]a^[os -J 

KaAA.i7nros IIII Avkut-- .. \EA§ II 

' A<rK\i)Tri68mpos U 2o)ctikA^[s -J . . €vlkos I 

TV]o\vtVKTO<S I IIoAl^AoS - A]«pK£TOS I 

5 IIJuppaAciis I Iltj&tjoaTos I - 'ApiartW II 

MjocrxiW II KaXXtas III <f>iA.a)vtS»7« I - 

..... a)])/ I 1 M«/eic[A)7s] I 1 $iAokX^[s -] 

'f]epa>vvfios IIII A[j7/t]7j[Vp]ios II l KaAAtarpfaTos -J 

'Ajpioro/uaxos III IIiT#evs I 'Ep,juen'[8»/s -J 

10 AeJpKtTos I- 'Hpa[KJAti8»/s II 1 IIoAwc[A.»7« "] 

$i\ok [AJ7S - -] 

' KpurroKparqi; I 

'Jip.p.evi8l)S I I 

15 AvtoXvkos I A 

&i\.u>vl8r)S I 3>iA 

2<oKpaTi;s I Epo) 

The names of a considerable number of comic actors of the 
first half of the third centuiy are known to us through the 

1 The reading here given is somewhat different from that reported in the 
Corpus. 
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Delian and Delphian agonistic inscriptions. Those from Delos 
to which I shall refer are published by Hauvette-Besnault in 
the Bull. Oorr. hellin. 2, pp. 104 sqq., the latter are found in 
the appendix to Luders, Die dionysischen Kilnstler. Reisch has 
shown that the Delphian inscriptions fall somewhere near the 
year 270 ; the Delian have been dated to the year. Now it 
can scarcely be a matter of accident that some of the names 
of these comic actors are found in our victors' catalogues, and 
that the dates of their appearance at Delos and at Delphi cor- 
respond closely to the chronological order indicated by their 
position in the lists. I will consider the names in the order in 
which they occur in the catalogue. 

KaXXt7T7ro? uv, 2 : Insc. Del. 270 B.C. This person is iden- 
tical with the Lenaean victor of 306 B.C. in C.I.A. II, 1289 — 
viroKpiTT]<; [ica>fi,q>Sia<; KaX\t7r]7ro? KaXXibv Sovwev?. 

Mocr^iW, uv, 6. No KcofjupSfc of this name is known. But in the 
Delphian inscriptions (Luders, p. 194) appears a comic Si&daicaXos, 
Moo-^tW Ev/3ovXov Tapyapevs. I do not urge the identification, 
but the fact that this person was a $i8d<r/ea\o<; at Delphi is no 
objection to it. A Kr/<f>ia68(opo<; KaXXtW Botwrto?, who appeared 
as StSacr/caXo? at the Soteria, is found later as a comic xopevrrfs 
(Luders, pp. 192 and 197), and so with ®vp<ro<; Kpircovos 'Eijfce- 
aios (ibid. pp. 192 and 196). Still more in point is the k<»/xg>&>?, 
KXedfeiw?, at Delos in 270 B.C., who is presumably the same as 
the SiSdatca'kos at Delphi (Luders, p. 189). We know of many 
comic poets who had been actors earlier in their career. This 
was particularly true of the period which we are considering. 
Several known examples could be cited, including Philemon 
the Elder (Arist. Rhet. 3, 12; Aesch. Tim. 132). Under the 
influence of the guilds the marked distinctions which once 
existed between the several branches of the dramatic profession 
were broken down. The member of the guild seems to have 
served an apprenticeship as dancer, as actor, and as irrroBiSd- 
<rica\o<; before he was employed as 8<,8daica\o<; ; while those of 
greater gifts turned their attention to writing. Later on we 
find dramatic poets taking part in country festivals as iroi-qral 
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Shrew, and still later in both tragedy and comedy. But this is 
not the place to enlarge upon this subject. 

'lepibvviws, uv, 8 : kco/awBos at Delos in 282 B.C. 

'Apio-ro/juixos uv, 9, and f'w, 1 : He is not found as tccofMoSfc, 
except in our didascalic inscription, but was possibly father of 
the ica)[iq>8d<; at Delphi <&iXa>vi8r)<; 'ApiaTOfid^ov Zaicvv0io<; (p. 189, 
Luders). It would be interesting to know how frequently 
son succeeded father in this profession, as in tragic and comic 
poetry. It was certainly a not uncommon occurrence. The 
dates would admit of the hypothesis here. 

AvtoXvko 1 ;, uv, 15 : Insc. Delph., AvtoXvkos "Actow AlrwXik, 
pp. 192 and 194, Luders. 

<J>t\aW&7? uv, \&,f'w, 6: Besides the comic actor, son of Aris- 
tomachus, mentioned above, a comic actor of the name performed 
at Delos in 265. He may be the Philonides of our list. 

IIo\u[«X^?] uv, col. II, \,f'w, 10: Adopting Kohler's restora- 
tion we may identify with the HoXvicXrjs of the Delian inscrip- 
tion of 282 B.C. This is rather better than to identify with 
TIoXv/cpiTos T^acrcravBpeik Insc. Del. of 261 B.C., not only on 
account of the date, but because the former's name is given 
without the ethnikon. Although the usage of the Delian 
inscriptions is not consistent in this regard, yet in a number 
of instances the person so undesignated is known to be an 
Athenian, while in one instance 'AOrjvalo 1 ; is added simply to 
distinguish from a homonym who appears in the same list, e.g. 
Ato'Sct)/jo? 1,ivcoTrev<! and A. 'Adrjvalos. 

Avkut- uv, col. II, 2 : Inge. Delph., Avkutko<; Avkov ~Ke<paXXdv, 
Luders, pp. 192 and 197. 

KaXXta?, uv, col. II, 6 : This may be the son of KdXXnnro<;, 
who, as we have seen, was himself the son of Callias. He may 
possibly be the KaXXia? KaXXwr7roi/ of the sepulchral inscrip- 
tion C.I.A. II, 3819, of unknown provenance. 1 

1 Cf. the double gravestone found at Menidi, C.I.A. II, 2493 6 : KaWlas 
KaWlov Hot&iuos \ K<£\X«riros KaWlov Hot&iuos. The actor KdXX«rjros came from 
Sunium. The deme HotA.iu.oi lay between Sunium and Thoricus, belonging to 
the same tribe as Sunium, Leontis. 
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Meve/cXij? uv , col. II, 7 : /coyK»8o? at Delos in 282 B.C. 

. . \EA5, f'w, 2: The letter before E was either A or M. In 
the Delphian inscriptions (p. 194, Liiders) we find a comic actor 
Ar)fiea<; 'Avagucpdrov 'Adrjvaio 1 ;. The name is precisely suitable, 
and should be restored. Quite apart from the epigraphical 
considerations for the identification, the fact that this actor was 
an Athenian makes it probable that he appeared in the Athenian 
contests. 

Now of course it cannot be maintained that the identifica- 
tions above suggested have severally strong claims to probabil- 
ity. But the double coincidence of name and date for one-third 
of the names in our victors' lists would certainly seem not to 
be purely accidental. The relative merits of the proposed 
identification of the catalogues will be more fully appreci- 
ated if one tries to find similar coincidences among the known 
names of tragic and comic poets and of tragic actors. Bergk 
pointed to the names of Moschion and Philocles, tragic poets 
of the fourth century ; but where are the names of the better 
known tragic poets of this period? Oehmichen seized upon 
the names of the comic poets of the fifth century, Philocles (?) 
and Philonides ; but his whole combination is utterly impossi- 
ble, now that we know that frag, v belongs with frag. u. As 
regards the poets of the New Comedy, we find only two known 
names, Asclepiodorus, of the last half of the second century 
(O.I.A. II, 626), and Philocles, the victor in no. 975, d, ca. 160 
B.C. Of tragic actors we find the names of Asclepiodorus, of 
the first century (Insc. Meg. Orop. Boeot. 3195) ; Socrates, of the 
fourth century; Heracleides, of the latter part of the fifth 
century (977, e), or of the first half of the second (Le Bas, 
no. 258) ; and Philocleides (&i\ok . . in uv, col. II), who ap- 
peared at Delos in 286. It is impossible to effect an identifica- 
tion on the basis of these scattered names. Since the catalogues 
must belong to one of these four categories, we cannot hesitate 
to assign them to that of the comic actors. 

To return now to the didascalic inscription, we find further 
evidence in favor of the later date which we propose in the 
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names of the comic actors mentioned. Cephisius, who was pro- 
tagonist in one of the comedies of Diodorus, is unquestionably 
to be identified with the Kri<f>urco<; 'lanacevs who performed as 
«o)ft§)So'? at Delos in the years 284 and 280. No other comic 
actor of the name is known. It is obvious, also, that the Hie- 
ronymus of our inscription is the same actor who appeared at 
Delos in 282 B.C., and whose name is found in the victors' list, 
and that Aristomachus as well is identical with the comic actor 
who is shown by the same list to have been a contemporary 
of Hieronymus. The fourth actor, ['AzrjtdWwj?, is unknown. 

A close chronological connection of C.I.A. II, 972, with the 
victors' lists, the choregic inscriptions of Delos, and the Soteric 
inscriptions of Delphi is established, and the accepted dating of 
the archon Diotimos must give way to the date which I set out 
to establish, 289/8. The chronology of the poet Phoenicides, 
as indicated by this inscription, is in complete harmony with 
the notice in Hesychius. Simylus belonged to the New Com- 
edy, not to the Middle. Kohler's restoration of C.I.A. II, 975, a 
may now be accepted without doing violence to all that we 
know concerning the essential differences between plays of the 
New and of the Middle Comedy, which entirely altered the 
conditions of their performance in the theatre. Diodorus must 
also be transferred from the Middle Comedy to the New. He 
was assigned to the former by Meineke solely on the strength 
of this inscription (Hist. Crit. p. 419). I would go further, 
and identify him with the Ato'Soapo? Zivmirev*} who appeared as 
KcofiaBck at Delos in the years 286 and 282. Athenaeus tells 
us that the poet was a native of Sinope. 1 

The poet Antiphanes died ca. 310, and consequently could 

1 Diodorus and Diphilus may have been brothers, for we know that the latter 
was a Sinopean; cf. the sepulchral Inscription, C.I.A. II, 3343, Alar AmSiipov 
"Stvaireii \ Al<pi\os Alwvos 'Sipaveis | At6Sapos Alaros XTifiaxlSrjs. Kumanudes first 
recognized the two poets 1 names. We now see, however, that the poet Diodorus 
is the second, not Dion's father. The demotikon Xq/mxlSris confirms the state- 
ment of the Auctor Lex. Hermann., p. 324, that he was an Athenian — evi- 
dently by adoption. It is now clear that At[A5a>p]os cannot be restored in 
C.I.A. II, 977, g. At[ow><ri]os is also impossible, if I am right in reading on 
the stone AT; . . l5l. 
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not be the author of the ' Avaa-w^ofievoi of our inscription. If 
we may trust Le Bas's copy — IS, with room for six or seven 
letters — it is impossible to restore "lirirapxos or Ai^tXo?. Of 
the known poets of this period one might suggest <£>oiviki&t)S, 
KaXKidB-ryi, or &t\nr7ri8r)s. The fact that the poet was given 
the lowest place is somewhat against <Pi\nnri8r)s, who was one 
of the agioXoyayraroi of the New Comedy. We know that he 
was a prominent personage in Athens at this time (C.I.A. II, 
314-284 B.C.). Ka\\id&7}s won his first Lenaean victory be- 
tween ca. 315 and 305 {C.I.A. II, 977, </), and his name is of 
suitable length. But there is really no evidence on which to 
base a decision. As for the play - - ortiBt in 1. 1, now that the 
'AX/M/o-m of Antiphanes, which Bockh proposed, is out of 
the question, the Mvarfc of Philemon may be suggested. No 
other known title would be suitable. At this time Philemon 
was still active. But Le Bas reports A before the §. 

Although the evidence for the existence of a contest of comic 
actors at the Lenaea as early as 354 seems at first glance to 
have been removed by the new dating of this inscription, yet 
new evidence has been found in its place by the identification 
of the fragments of the victors' catalogue. The upper margin 
of frag, u is preserved ; 'Apiffrayopw; was the first name in the 
column. The heading which introduced each of the eight sec- 
tions of the catalogue, in this case probably Nt/ow Aiovvaiaical 
(or A.r)valicaX) {nroKpcrciv icwfuicwv, was accordingly at the head 
of a previous column, and the section of which frag, u was a 
part began at least one column further back. Since Callippus 
was victorious at the Lenaea at least as early as 306, and each 
column contained seventeen names, the first victory recorded in 
the preceding column must have been won some time in the 
thirties. But at that time the comic actors' contest had not 
been introduced into the City Dionysia. Hence fragg. uv must 
be assigned to the Lenaea, and f'w to the Dionysia. Fragment 
p, which contains the names of well-known comic actors of the 
middle of the fourth century, formed a part of the second col- 
umn preceding uv. From the fact that f'w must be assigned 
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to the Dionysia we learn for the first time that the comic 
actors' contest was at some time introduced into the pro- 
gramme of this festival. As early as 307/6, as we have seen, 
the tragic actors' contest had been admitted to the Lenaea. It 
is natural to assume that the two innovations were made at the 
same time. Now, if f'w was in the second column of the sec- 
tion Niicai Aiovvcncucal inroicpiTmv Ka/uic&v, the beginning of 
this contest would be carried back to the time when we know 
positively that it did not exist. We must consequently con- 
clude that f'w was in the first column of the new section. In 
this case, allowing one line for the heading, not more than six 
names preceded that of Aristomachus. We do not know when 
this actor won his first City victory, but it was almost cer- 
tainly before 288, for in the Lenaean catalogue Hieronymus, 
his immediate predecessor, is only six lines after Callippus, 
who won in 306, and possibly earlier. The victory of Hierony- 
mus in 289 was therefore not his first, but more likely the 
second or third. It is entirely possible, therefore, that the 
Dionysian list of comic victors goes back to the time of the 
introduction of the tragic actors' contest into the Lenaea, Now 
Kohler has made it appear extremely probable that the agono- 
thesia J replaced the choregia in 309/8. Are these other inno- 
vations to be traced to the same period ? 

This leads to another important conclusion : inscription no. 
972 may be either Lenaean or Dionysian, since the record of 
the actors' contest is no longer decisive. The great didascalic 

1 Little is to be made out of the account given in Vit. X Orat. 841, e, of the 
contest of comio actors at the Xiirpoi, rbv viK-tiaavra eh &<rrv KaTa\tye<r$ai. See 
Miiller, Buhnenalt. pp. 310, 362, and notes. The statement is still further 
discredited by the evidence above cited. 

Haigh, Att. Theat. 2 p. 76, n. 3, dates the establishment of the agonothesia 
in 318, depending on the statement of Plut. Phoe. 31 : ixeure nal Sair&vas bwo- 
(rriji/ai yevbixevov iyuvoBirriv (i.e. Nicanor). But, in the first place, this does 
not necessarily mean that Nicanor undertook this office at once, and, secondly, 
we know too well the habit of Plutarch of translating such accounts into the 
language of his own time to set up this statement against the strong argu- 
ments of Kohler. We have, in fact, a decree of the deme Ai^iii/ri, thanking the 
xopr/yol of the year 317/6 for their services : O.l.A. IV, 2, 684, b. 
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inscription, of which this was a part, may have been arranged: 
(a) tragedy at the Dionysia, (£) comedy at the Dionysia, 
(V) tragedy at the Lenaea, (b'~) comedy at the Lenaea. This is 
Kohler's supposition. Or the order may have been a, b, b', a', 
comedy being given the greater prominence at the Lenaea. The 
order a, a', b, b', is excluded by the presence of tragedy in the sec- 
ond column. In view of the fact that no old play was brought 
out in 288, as is also the case in the Lenaean inscription of 306 
(C.I. A. II, 1289), while in the other comic didascaliae of this 
period (no. 975, /) -rraXaca appears, we may provisionally, at 
least, accept no. 972 as the Lenaean record, and no. 975 as the 
Dionysiac. The arrangement was then a, b, b', a'. 

If our fragment stood near the bottom of the great didascalic 
inscription, the beginning of the record of tragic contests at the 
Lenaea would fall somewhere between 430 and 440 — nearer 
the latter date if each column contained ca. 140 lines. This 
result has considerable significance for the explanation of the 
discrepancy that exists between the large number of victories 
recorded for e.g. Sophocles in Suidas (24), and the smaller 
number given in the Dioirysian catalogue of victors (18), which 
is in agreement with Diodorus. On the other hand, the Lenaean 
comic didascaliae came to an end on this stone soon after 288, 
and were continued, if at all, in another place. It does not 
seem likely that the comic contest at the Lenaea was discon- 
tinued at this time, for Eudoxus, according to Diogenes Laert. 
8, 90, was victorious four times at the Lenaea. We do not 
know the date of this poet, but he was probably active at a 
period later than that of this inscription. The only safe infer- 
ence, then, from the fact that this record was brought down 
onty to ca. 287, is that at this time the series of didascaliae was 
compiled and officially inscribed on stone. This agrees with 
the epigraphical evidence to which reference has been made. 

It has been thought that we have no comic didascaliae between 
inscription no. 972 and the year 187, which is the date of no. 
975 a. I am convinced, however, that several of the fragments 
of the latter inscription belong to the third century. Again 
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the names of the actors furnish the clew. In frag, h we find 
Avaifiaxps. Now a comic actor, Avcri/w^o? EwcpaTou Bot&mo?, 
took part in the Soteria at Delphi somewhere near 270 (p. 194, 
Liiders). In the fifth line is the name of another actor at 
Delphi, &{\cop Irpdrowos ' A/J./3paKid>Tr)<;, p. 194, Liiders. Since 
the words 'AftNENIKA extend almost to the end of the line, 
the name to be restored was either very long or very short. 
The latter alternative must be chosen, because in the first part 
of the line the actor who appeared in the play mentioned at the 
end of the preceding line must have been given. Everything, 
therefore, points to $>{\a)v. In 1. 4 Kohler restored the title 
'At]0m«j> with great plausibility. The only poet of whom a 
play of this name is known is Alexis. That he was alive and 
active as a poet until ca. 272 is shown by the allusion in the 
'T7ro/3o\t/xato? to Ptolemy's marriage with his sister and to the 
ofiovoia arranged between the Egyptian king and the leading 
potentates of Greece (frag. 244 Kock). Kaibel thinks it is pos- 
sible that he lived until ca. 270 (Pauly-Wissowa, s.v. Alexis). 
If the fasti of archons for the two decades anterior to this date 
were complete, we might hope to supply the archons in the two 
last lines, for the second name was precisely four letters shorter 
than the one preceding it. I have filled in the names provi- 
sionally. Another possibility would be aevo<pa>vTo<; (286/5) and 
OvpCov (285/4). 

pTr~je Avaip.a'xp'; 

[TroirjTTjS ] aKOvra 

[lire 7rot7?T^9] "ZaKa/iivLai<; 

\inre $>C\a>v "AXe£w 'Kt\6 (olv 1 

\_vire viro <$>]{\(ov eviica 

['E7rt 'ApiarcovvfLov ov\ic iysveTO (281/0) 
['E7rl Topyiov ovk iyeve]ro (280/79) 

1 Judging by the recurrence of three titles in three successive lines, Kohler 
surmised that one poet competed with three pieces. But it is scarcely conceiva- 
ble that he should have obtained the three last places with these. The apparent 
crowding is rather due to the chance that the poets' and actors' names were 
short. 
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The name of the .actor Lysimachus probably occurs also in 
frag. i. I would restore as follows: 

[HotT/r^y . . .] TIpoy[a]fiovvn 

\brre. 2,avv(~\cov(?y 

[<Pi\rf/M»v Tr^pecr j3vrepo<; T€@[vT)ica><;^ 

\J\apaKaTa\8rjKei 

[inre. Avert ] jtta%o? 

Six other poets whom we know employed the title Uapa/caTa- 
0jjKT), but it is not attributed to Philemon. But the approxi- 
mate date being furnished by Lysimachus, it is not easy to find 
another poet who would be designated as -rrpeafivTepos. The 
second Philemon was undoubtedly active at this time. His 
father died in 268/2 or the year after; hence this fragment 
was lower down in the column at the top of which was 
frag. h. "2avvicov is suggested in 1. 2, because the name ex- 
actly fits the space. A comic actor of this name appeared at 
Delos in 286 B.C. 

A special interest attaches to the name of the actor Lysima- 
chus from the fact that he may be identical with the comic poet 
of whom Lucian relates an amusing incident in Auct/ tytovqevrwv, 1. 
Sigma, sojourning in an Athenian colony, is entertained irapa 
Kwp,(phiS)v Tivi iroiriTT], Avatfia^oi e/caXeiro, Bomotjo?, ax; icfxiivero, 
to yei>oi ave'icaOev, airb p.eatj'i Be aijitov \eyeadai tt)? 'AttucFj';. In 
spite of his pretentions, his speech betrays the foreigner at 
every turn, not only by unconscious Boeotianisms, but also by 
extravagant Atticisms like ^aa-iXirra. Although this person 
is not referred to elsewhere as a poet, Meineke was not dis- 
posed to consider the name as a pure invention on the part of 
Lucian. Lucian's language distinctly implies that he was not 
a great poet. He may very well have been a familiar figure at 
Athens as an actor, however. Boeotians apparently played a 
very insignificant part on the Attic stage. In a list of about 
175 comic actors I have found very few Boeotians, and none 
save Lysimachus who seems to have performed at Athens. 
The comic actor and the comic poet of the same name, both 
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of them Boeotians, one boasting of his Attic culture, the other 
performing on the Attic stage, and both, finally, of the period 
of the New Comedy 1 — is it not extremely probable that they 
are one and the same ? 

To return to the didascaliae, frag. /, which Kohler places 
somewhere in the second century, presents several points of 
attack. Kohler himself calls attention to a peculiarity the true 
significance of which we are now in a position to appreciate — 
the omission of the actors' contest, twice indicated in the first 
column by the omission of ivUa after the actor's name just 
before the date line. Now it is not at all likely that this con- 
test, after it had once been established at the City Dionysia, 
should ever have been omitted, especially since at this time 
the actor's profession constantly grew in importance and influ- 
ence. This consideration leads to the suspicion that the events 
recorded in frag. / are of a date anterior to the innovations 
made between 308 and 290. Nor are other indications wanting 
which tend to confirm this suspicion. In the second column 
is the poet's name TIMOC, who won second place in the contest. 
This must be Tt/to'^eo?, with Kohler. Suidas assigns this poet 
to the Middle Comedy, but in C.I.A. II, 977, c his name must 
be restored as victor just before Poseidippus, 2 who, according 
to Suidas, began to exhibit three years after Menander's death, 
i.e. ca. 288. Again, in col. I, the play which won second place 
was the 'Aveyfnoi. Menander alone is known to have composed 
a play of this name. The piece which is mentioned in the 
fourth place is the "E^7ro/309, a title used by Epicrates, who 
seems to have belonged to the Middle Comedy, and by Philemon 
and Diphilus. The name of the last-mentioned poet would fit 

1 Luoian represents the action of Sigma against Tau as having been brought 
in the year of the archon Aristarehus of Phaleron. No such person is known. 
The name is probably fictitious, although there may have been an archon of this 
name in the first half of the third century. There was an archon Aristarehus in 
the first century B.C., but this cannot be urged against the identification. 

2 The Corpus gives only EOS, but the last part of the can be made out 
on the stone. TIM 00 would exactly fill the space required by TTOSEI in 
the line below. The restoration may be regarded as certain. 
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the given space precisely. Everything points to the same con- 
clusion — that the second column belongs to the period after 
Menander's death, the first to the time of his activity before 
the introduction of the actors' contest. Consistent with this 
hypothesis is the fact that, following the indications of space 
given by the proposed restorations, there is no room after Phile- 
mon's name for the epithet irpea^vrepo';, which we find in 
frag. i. The younger Philemon had not yet appeared upon the 
scene. It is no objection to the proposed dating, in my opinion, 
that a play of Philemon's was brought out as a iraXaiov Bpafia 
before his death. The 4>Gweet? must accordingly be assigned 
to the elder Philemon and no longer to the second of the name. 
The restored text should therefore be about as follows: 

] , E/9^te0o-«' 

[v7re 'Ie/3G>i>u]/u.os(?) 1 

['E7rt ] oiiK eyevero 

['E7ri ir^akaiai 

] <&GMcet)crt <t>t\if- 

[ftovos irorf] K/>aT?;s 'Awe- 

[\ev0e'poi<; (?) v\ire Ni/co'S»//ao? 

[MevavSpos 'A] veyfriol'; 

[i>7re Ka\\t7T7r]os(?) 

]t)pai 

\yjre ]t?;s 

[Aw/>t\os 'E/ti]o/9o)t 

[xnre ]»/s 

]tBt 

[t>7T€ ]j?? 

['Ewi ]oov 

1 The fact that the name of this actor precisely suits the space given by the 
other restorations tends to confirm my dating. TLAXKitwos below is less certain, 
though I noted traces of a t before os. The left margin is wrongly indicated in 
the Corpus. The name of the archon in the last line is as yet unknown. If my 
hypothesis concerning the date of this fragment is sound, then we should have 
an additional reason for believing that the name of one archon is lost, between 
300 and 290, from the list furnished by Dionysius, and the last line may afford a 
clew to its recovery. 
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If I am right in thus interpreting and restoring these frag- 
ments, the chronological arrangement of the extant portion of 
this inscription, which we must now classify as the comic 
didascaliae of the City Dionysia, was as follows: /, col. I, be- 
tween 308 and 290 ; h, about 280 ; /, col. II, after 290 and also 
after h ; i soon after 262 ; then the other fragments in the order 
indicated by Kohler, there being a large gap between i and 
col. I of a. If TVo'[#eo?] is to be restored in g, with Kohler, 
g would fall with the first group ; but it might equally well be 
Tifi6[<TTparo<{"]. There are many reasons for thinking that b 
and c, and c and d, should not be joined together as in the 
Corpus, but the question is too complicated to be entered into 
here. But the small fragment C.I.A. II, 976 is to be reckoned 
among the fragments of no. 975. It is not only on the same 
blue Hymettus marble and in the same style of lettering as 
no. 975, but offers the same peculiarity in the grouping of the 
items as we have already observed in frag, h of the latter. The 

last line should be read, not v7to«:/h'[tj?s iv&ea], but rather 

V7TO. Kpt[ evuca]. 

Edward Capps. 



